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Emmett Williams (1954-55)
“From an unpublished novel, The Clouds. The text above was part of an eye-and-
ear test administered by Aristophanes to the hero of the novel, a deceased button-
hole puncher who knows more about linguistics than his earthly vocation would
seem to have prepared him for. The letters of each word are swopped back and
forth until sense is sound and sound sense.” (E.W.)
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Seiichi Niikuni
: ana = orifice
ko = technique
sora = sky
suki = a spade
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God bless america T love you stars & stripes forever
and why not gloom not the devil knows despair and
not remembering for a moment the stars & stripes forever

Retreaded the wheels of the tanks
behe.ded the knight of the time
capitulated the throne of the
decapitated the

delirious the

dismal the daring
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Daniel mjm
=i ls;

iner = IMME - Sy ' Meamga niel Spoerri (1956)
oidens = ™ ”5” 'S em @r = immer = always

= oft i — -
uiaunwa Nepy,, ou_g <zistens = meistens = usually
S — ofte

— . Bing, e — often

...aSE.' H_ -ll-. o x :H_nanO:an& = sometimes
ni= e = = = =}
o chonge o/ oy >elten = seldom

By, - V€—ni = nie = never.
inst trad ot -
NH:SZS-WI“ by a:_.oojro strange spelling, without capitals, was part of a widespread battle (still raging)
vy nnm::‘..::ass oﬁwg <against traditional German orthography. Most of the early leaders of the revolt
:Noom: T thave returned to traditional spelling, but the fight agai pulsory capitali
°*  tion is gaining ground.

imer
imer
maistens
imer
imer
maistens
oft
imer
imer
maistens
imer
imer
maistens
oft
manchmal
imer
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maistens
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red flower
red leather
red ball
red rose
red nose
red belly
red skin
red flag



Cavan McCarthy (1965)

- “These poems are an attempt to catch a situation and put it onto paper; especially
so with ‘Plurble Poem.’ This developed into a tendency to take the label or name
from something and to expand if, use it as a building block to express what | felt
about the thing, or how the person felt-looked-reacted-was-is.” (C.M.)
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nasce
morre nasce

r -
‘ morre nasce morre

renasce remorre renasce

b o remorre renasce
A - remorre
. re
s | " re =
desnasce ¢ g
desmorre desnaeasce v A

duimorite deasnaice dewmarte

TR ..
TN 3 a

-~ P
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Horofo e Compas /7955
¥ A7 4
masce = (a human being) is bomn
morre = (a human being) dies

re= ogain

dnd:asco -~ (@ human being) is unborn

7 Smorre — N B

Ho;nK ArZ.once made the following comparison betw:en ﬂ:::::::;n:;ef;? s u.”d oy
peet Ran msky and the poetry of Goothe: ‘A poem by Goethe teaches \heptae‘:::

™ O poetiedh way, Yoot death ond twarelormeicr o o wdapivee oo, <
m.\m\ o R S, Tty | G, S vemdr Sepbeae ey O ks, i)
Sworehunuiom, werds, Nutleaw o et o Sefoen, ond orehnrwieg, words . . L Ve
PR, WOt 10 e on exoc presentificotion of thot

the Joyeeon rw-m’c’e,)—,, (H. de C) proposition. The vital C)’C’e (Q;



Carl Fredrik Reuterswiird (1955-56)
The France-Soir Story series are drawings of the spaces between words, punctua-

tion and drawings on pages of France-Soir. There are ‘chapters’ on cuisine, mur-
der, love; etc. This one is called “Politics.”

Carl Fredrik Reuterswiird, from Prix Nobel (1960)
“The use of punctuation marks in a text forces them to a ‘neutral value.’ The word
‘colon’ does not correspond to any ‘colon concepts.’ Do you have any colon con-
cepts? The text apparatus satisfies a demand of that kind. The position or placing







Diter Rot (1956)
“two os one, one as two.” (D.R.)
(S¢e note on next page.)
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are letters in the two words
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Gerhard Rihm, Lehrsdtze iiber das Weltall (continued from

previous page)




v sem miragem no mirage to brood
selvaselvagem through savage wood
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ger in Brazilian underdeveloped regions, as a counterweight in the poet's mind, in
| the very act of compounding his poem: nomeio o nome (I name the noun), nomeio
o homem (I name humanity), no meio a fome (in mid-naming is hunger); in Portu-
guese, by the mere cutting of the word nomeio is obtained non-discursively no
meio (in the middle) which introduces ‘hunger’ in the very act of nominating. Feu-
erbach: ‘Der Mensch ist was er isst’ (man is what he eats) and Brecht: ‘Erst kommt
das Fressen denn kommt die Moral’ (first comes grub, then comes the moral). In a
circumstance of scarcity, the poet tries to give ‘un sens plus POUR aux mots de la
tribu.’ A committed poetry, without giving up the devices and technical achieve- ’_’-;—‘-'—"'
ments of concrete poetry.” (H. de C.) ) ™~
English version by Edwin Morgan. ' Fp )
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acqua uwominl acqua nave acqua pomo.czuooﬂu medu:

acqua un uomo silenzio barca acqua una donna w&::u‘:‘iq::‘;::-“" nq.:l:n'.:
cristallo ghiaccio acqua un villaggio eco pozzo acqua déi stmosfera nubi acqua un
bimbo volto pioggia acqua un fiore roccia filo acqua una casa flume plano acqua
una bocca cielo verticale acqua una mano sfera goccia mare acqua voce e voce

percorso acqua Irasparenie colore incolore acqua acqua acqua acqua acqua acqua
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donna acqua barca silenzio un uomo acqua cielo medusa [una acqua 0rizzon

occhio pesce acqua nave acqua uomini acqua palma sole voci voci sole paima
acqua uomini acqua nave acqua pesce occhio orlzzonte acqua Juna medusa clelo
acqua un uomo silenzio barca acqua una donna foglie sole acqua un esquimese
cristallo ghiaccio acqua un villaggio eco pozzo acqua dél atmosfera nubl acqua un
bimbo vollo ploggia acqua un flore roccia filo acqua una casa flume piano acqua

boc clelo verticale #cqQus una Mano sfera GOCCIa Mare acquea voce e voce
e + > 16 BCQUR ACQUA BCQUS KCGQUA acaun

PRrcorso acaun irasparentia colore Incolore
MEQUA ACAUR BEAUD REQUR ACAUS BGUUN
- o " wc

A MCQUR ACAUR RCQUR RGCAQUR
d RCQUR ACOQUA RCQUS ACQUR
» bBCQUE BCOUA BCQUB BCQUa
aue acqua ACquUA Rogqua acqun

ACQUB AacqQua acqun
AcqQua acqua acauas av
ACQUE ECQUA ACQUA ACQUE BCQUE BEQUA KC
acqua ACQUA ACQUA ACQUR acquas Acqun

ACQUA BCAQUA ACAUN BCAUR ACQUA BCQUN QuB acqua ACqQUa acqua scqua
ACQUA BCQUA ACQUA ACQUA AcQul ACQu QUA Acqua ACquUA Acqus acqua
BCQUA ACQUA ACQUA ACQUA BCquUl A AuN Acaul RKCqQua AcQus AacqQun AcqQua acaun

Carlo Belloli (1961)
Final page of texte poéme poéme texte, one of the great achievements of con-
crete poetry.
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Eugen Gomringer (1951-52)
The earliest constellation by the “father” of concrete poetry, although it was writ-
ten before the name concrete was applied to the new poetry.
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Carlfriedrich Claus, “Poetic Syntax in Relation to Prose” (1959)
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tn this "verbivocovisual! structute the author has mode o' dodk of modermity” ow
of six French words oll of which comtain roge, the tone-setting center-piece. They
are orage (storm), by which he intends 1o evoke "the political clouds”; cirage (wox-
ing, polishing), “all will be brushed up, clean”; mirage, “all men are fond of build-
ing castles in the air (cosmonautic dreams)”; tirage (press run, lottery drawing),
“the daily press for millions, inquisitiveness, curiosity”’; virage (sharp turn of a car),
“the speed”; and garage, “the need of shelter.”
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pen poen and her

open poem and hj
0pen poem &

pen me poem me and him

oI mAINgs pé
pad me Ngine g@rida hiind \
pen up o WY panhafidler \
bamboo pond

0 1ama pen open man or happener

1 am open manner happener
happy are we open

poemand & pon

poemand & pand
Joet and au

7

Edwit Morgan (1964)

il references and asskclotions here, but
hited of ‘opening up' somighing sweet and

I ‘I e in mind the sort thahopened up in
)! . '.h' prange), whether it is ;h\%wel in the

gofidh in o hamper, or o SouthyAmerican
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Jackson Mac Low, “2nd Gatha’ (1961)
The reader begins of any square (empty squores are silences). He moves to any
adjacent square horizontally, verlicolly or diagonally, and continues Ihis process
until the end of the piece. Letters are reod os any scund they can stand for in
any language. When leters are repeated in o number of adjocent squares their
sound may be continued for the duration thought of as equivalent 1o that number
of squares, or thoy may be reiterated the same number of times os of squares.
Letters can be read occasionally as one letter words denoting the letters (e.g., "D”
as "Dee”). Groups of odjocent letters can be read os syllables, words, word-groups
and complele sentences. The following six possibilities should be produced by each
performer during the piece: silences, phones, syllobles, words, word-groups, and
sentences (e.g., Namu Amido Buisu).
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Translation by the auk (1955)
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Ladislav Novak, from sklenend laboratorf (1959-63)

L

oem “zakletd” (bewitched) is an incantation of laska (love) among the skéla

laskalaskala

alaskalaskala
skalaskalaskalaskala
skalaskalaskalaskala

skalaskalaskalaskala
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Gerhard Rishm (1954)
Translated by the editor.




8
fackling beard
the floating song

Edwin Morgan, Off Course’’ (1966)

“Movement from clear components to permutations of them is meant to bring out
the developing theme of the rocket-ship off course, confusion, and disaster. This is
one of a group of ‘soundpoems’ which | have had produced by the B.B.C. with
radiophonic effects.” (E.M.)




lan Hamilton Finlay (1963)
“The ‘XM poem’ is less concrete than ‘fauve.” A little burn (stream) flows with a
sound whkh suggests tunes on a moulh-orgcn Its path is denoted by the x’s and

—of light on water, perhaps—and signs of happiness. Different sizes
'suggest the altering nature of the water.” (I.H.F.)
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Décio Pignatari (continued from facing page)
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Carlo Belloli (1951)
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An “analysis®ef

a field of sixty-five one-,

of the Word.
two-, three- and fourflettd eld many other words and

associations.
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Adriano Spatola (1966)




Bob Cobbing (1966)

Like the more complex poems in this genre, a deceptively simple series keeps be-
coming something else. Sound poets, however, are not punsters. Punsters work from
the outside, imposing a touch of chaos on workaday words. The sound poet works
from inside, with a stick of dynamite, and lets the pieces fall where they may,
without the slightest regard for the discipline of story-telling.




corpo
pouco
corpo

pouco

a pouco
a corpo
a pouco

a corpo

\&

\_/

Ronaldo Azeredo (1960)

corpo = body
a—=to
pouco = little

corpo a corpo = body to body
pouco a pouco = little by little



Carlo Belloli (1951)
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Emst Jandl, "krevr” (1957)

"A poem of interpenetrating friangular and quadrangular formations, a cross 08 @
window through which the word kreuz (cross) can be seen in ifs porls; Greek ev
(good), German reu (as in Reue, repentance) and bereven (repent); Vienna dialec!
kreu (creep!, imperative; ¢p. German zv Kreuz kriechen, fo humble oneself); z, sug-
gesting the end, as well as a German interiection expressing a kind of sympothefic

disapproval” (€.,
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thu wahuhu wahuhu wahyhu wahuhu wa wahuhu wahyhu wahut
yoms Night gpeet Night wﬁ» Fishs “osd
juku uguku uguku vguku uguku uguku uguku uguku uguku uguku ug
el AUF Wt vt holle fud  Dolehud  boMe Quir  bene Ny
i huhu huhu huhu huhu huhu huhu huhu huhu huhu huhu huhu huhu
Oﬁoéd"l NSpe  DARSUMN. A e Sl a‘JO\S\/\ME
u lalu lalu lalu lalu Falu lalu lalu falu [alu lalu lalu falu lalu lalu
Buetsd NacheS BourfoS Naches SBue™S NoChs
tu talatu talatu talatu talatu talatu talatu talatu talatu talatu tala
[l Selloc [ olosale™a  [afan SOBM L Las
i tsikilili tsikilili tsikilili tsikilili tsikilili tsikilili tsikilili tsikil
Weh al Vol afl Wall &y Vet o WA We
kiki tsikiki tsikiki tsikiki tsikiki t§ikiki tsikiki tsikiki tsikiki tsi
SPokon. Nache  SP¥keduy: flache Spdrohn. fave
kagu kagu kagu kagu kagu kagu kagu kagu kagu kagu kagu kagu
Oute Nacht guie Moehy gude Neeht guTe M
a waya waya waya waya waya waya waya waya waya waya way
Ll dov Ller 1oV Ll 4 Gils PV [ llucdo
:ah yeah yeah yeah yeah yeah yeah yeah yeah yeah yeah yeah yea
Gouw Moy Gou Nacht Gao MThy Gou AScha o
guna guna guna guna gupa guna guna guna guna guna guna guna
U NeC@ oM. Asce Dbl Noee  polf) Do
'asa sasa sasa sasa sasa sasa sasa sasa sasa sasa sasa sasa Sé
God ot Grd Nopr Gt Aot God ot
inu kununu kununu kununu kununu kununu kununu kununu kunun
Budhetore  Boolalorre Buialore BoMiere

u dustu dustu dustu dustu dustu dustu dustu dustu dustu dustu du

Jonathan Williams, ¢
“A Chorale* of Cherokee Night Music  _ __
As Heard Through an Open Window in Summer Long ago™
*screech owl, hoot owl, yellow-breasted chat, jar-fly, cricket, carolina chicka-
dee, katydid, crow, wolf, beetle, turkey, goose, bullfrog, spring frog




Eugen Gomringer {1954)
>
BoTH
americans ond opsioote- RREWSE
FCDL ) VLLTE

apricot americans
apricots and americans




Arrigo Lora-Totino (1966)

spazio spazio spazio spazio spazio spazio Spazio spazio spazio Spazio
io spazio spazio spazio spazio spazio spazio Spazio spazio spazio spazio
spazio spazio Spazio spazio spazio spazio spazio spazio spazio Spazio
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SVOBODA
VOBODAS
OBODASYV
BODASVO
ODASVOSB
DASVOBO
ASVOBOD
FVOBODA
VOBODAF
OBODAFV
BODAFVO
ODAFVOB
DAFVOBO
AFYOBOD
FROBODA
ROBODAF
OBODAFR
BODAFRO
ODAFROB
DAFROBO
AFROBOD
FREBODA
REBODAF
EBODAFR
BODAFRE
ODAFREB
DAFREBO
AFREBOD
FREEODA
REEODAF
EEODAFR
EODAFRE
ODAFREE
DAFREEO
AFREEDO
FREEDOM

Bohumila Grégerova and Josef HirSal (1960-62)

svoboda = freedom
An “osmotic” permutational experiment renders a Czech word into an English one.

destruction of proverbs and the construction of new ones with fragments; “scores”
or phonetic constellations of certain words; portraits composed with letters and
syllables from the names of famous personages; micrograms, or the visual expres-
sion of the emotional and semantic effects of words; and osmosis, phenomena

observed between the different elements of a language.
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branco
vermelho

estanco

branco

vermelho

espelho vermelho

estanco

os (1957)
. ~co = white
st nalho = red
e ¢ o.coo— | stanch
g . -espelhe - = mirror, | mirror
wersion Ly Edwin Morgan.
ant, the word vermelho
_esionco, vermelho /
moximum blonk
mk om wiine
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de lucro a lucro from profit to profit '
logrado ‘pinched

de ldgro o légro from pinch to pinch

lucrado profited

de lado a lade from pole to pole
lanhado parted

de Jédo o Jédo from puddle 1o
largado

sol o sal

sal a sova
$OVa a suco
SUCo © sono
sono a sangue

de ho z
o e, blu moagem

onde came .
essa carnagem
onde osso
essa engrenagem

homem forrado _ '
homem forrado ‘;.
homem rapina

homem rapado

homem surra
homem surrado

homem buraco
homem burra

‘/’f "-homem senhor

=

- homem servo

homem sébre
homem sob




1’8 '8 °0 '8 °0°0°4°4 "4
1 '8 0 '8 '8 '0 '8 '8 '8 *S -
VYVYVYVVVVWVEYXY
VYWYV WYYELQO
VYVYVYVVYWVWELOC
VYVVVWVWELOC X
VYVVYVYVEXNOCIID
VYVYVYWVEILOCID2:A

VY ELOCIDAD
VEILOCIDADE

Ronaldo Azeredo (1957) .

“The Futurists tried to paint motion. It was an iconic motion, imitative of reality,
like, for example, Cesare Simonetti’s ‘Treno in corsa,’ which has the shape of a
projectile. Azeredo’s poem has a different purpose: its dynamic structure moves.—r
and by itself. We may only think of a kind of abstract iconography. The reit-
eration of VVV—a vertiginous decrescendo—gives on the visual level the same
semantic information achieved by the final line of the poem.” (Haroldo de

Campos)




Max Bense (1963)
The text as a “set of words” (homage to mathematics) rather than a set of things,
feelings, atmospheres, etc. “Since the words none the less bear meanings,” says
Bense, “it seems reasonable to say that in this kind of poetry words are not pre-
texts for objects so much as objects ore pretexts for words. . . . It is poetry on a
level of metalanguage, poetry in a world of its own.”

S0g jagd
and ein
fisch strich tang
nich
tag strdb
heMst
nat glanz jod
sano
bild jahr
meer
gpur rost rebs
schritt layt
tri last
mohn
ut wind
schiff fall netz
holz rot bar Xnie
ist strand duft
stef hals salz
kiel
blick gras ss
alt mund iel
schlag
() g (} eg
r scham
ohr rond see
schlaf, glas
strumg traudm
nacht
lid

haut



you blue
you red
you yellow
you black
you white
you

Eugen Gomringer (1953)
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in the sun

sole = sun
over the ¢

solo = alone
nel sole =
sul sole —

5
o
=
9
8
2
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Golden

Drown the lovers, J ) ¢ rfu 0 Golden the bridal,

Golden the lovers, S .some the bridal,
wT o flf g T \\\\\

The glove lovers,

The jug lovers
The glove jug
The jug jug.

sorrowful lovers,

Edwin Morgan, “From an Old Scottish Chapbook’ (1965)
“Permutations of the titles of four old Scottish songs, taken directly from a chap-
book. The titles come clear in the last line. It's really a poem about ‘chance’: the
chance juxtaposition of these fitles seemed at once to be interesting and on the
verge of meaningful. My permutations could be seen as one way of trying to find
out why this should be so.” (E.M.)



“Augusto de Campos (1960)

“The masking and unmasking of the poem'’s process, Like a snail slowly unfolding
its going.” (Haroldo de Campos)

‘eolocar @ méscara = to put on the mask

maseara = mask, (it) masks

mas == but

cara = face

caracol == snail

no_,o ramas

cara locar
amasca\rdcol




do You remembc'

when i lov :
and you haetd It pink nighty

YOU hated harg biye vall
and i kissed mejjq,,, redl eys
and you loved livig greq b A10€S
and i hated soft ygy, 5, seagull
and you kissed harg pinkew‘d::,’:
and i loved melloy blue n?’:,,,—
and you hated livid roq vall’z)’s
and i kissed soft greey potatoes
and you loved hard yellow seagulls
and i haleq mellow pink dewdrops
and You kissed livid blue oysters
and i loved soft red nights
:23 'vou hated hard green valleys
and you loved livid pink seagulls
and i halefl soft blue dewdrops
and you kissed hard red oysters

and i loved mellow 3
and you il - green nights

and i kissed soft pl"mm
and you loved hard blue sea

and i hated mellow red dew,

and you kissed livid green g

and i loved soft yellow nighis

and you hated hard pink valleys
and i kissed mellow blue potatoes
and you loved livid red seagulls
and i hated 5ot green dewdrops

Emmett Williams,

mellow yellow potatoes

and you kissed hard yellow oysters
and | loved mellow pink nights
and you hated livid blue valleys
and i kissed soft red potatoes

and you loved hard green seagulls
and i hated mellow yellow dewdrops

and you kissed livid pink oysters
and i loved soft blue nights
and you hated hard red valleys
and i kissed mellow green potatoes
and you loved livid yellow seagulls
and i hated soft pink dewdrops
and you kissed hard blue oysters
and i loved mellow red nights
and you hated livid green valleys
and i kissed soft yellow potatoes
and you loved hard pink seagulls
and i hated mellow blue dewdrops
and you kissed livid red oysters
and i loved soft green nights s
and you hated hard yellow va'ieys
and i kissed mellow pink preatoes
A You oy
and yor ~ 0t red dewdrops
i <Issed hard green oysters
i oved mellow yellow nights
You hated [iyig pink valleys
and Hnssed soft blye potatoes
and you loved hard red seagulls
and § mellow green dewdrops
yellow oysters
nights?

1S

and you
and i loved soff pink

“do you remembe,* (1966)
This poem, which first appeared in Undergroy,
24-foot-long graphic work silk-screened and colla.

d, wos Weadated’ into o six-color,
ged by Alison Knowles, to whom

it was dedicated. It is strucfured by six vertical progressions:

love
hated
kissed

and i

you

nights

m.'l‘l:': b::; valleys
"VH hn Potatoes
seagulls

rellow dewdrops

oysters




llse and Pierre Garnier (1965)
“Light and shadow, vertical and horizontal, the card game of creation; the i is the
letter that stands out, rises up; the e is the gray letter, always turned in on itself.
The two fields of letters confront one another across a breach, that of the ‘noth-
ingness’ between existences.” (P.G.)
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“John Sharkey is a Schoenberg addict, and despite the precom
gmple ond pure. In deciding to make a <o
" Schoenberg s name alone, he was commenting on these qualities. it
' wpper and lower case with the transition from ©
: _with the top line in lower case and

- . --p'qm h c -
_ld be analogous to Schoenberg’s fweds
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branco branco branco branco
vermelho
estanco vermelho

espelho vermelho

estanco branco

S0 IF IT FEELS
HARD TO WORK LONG
| HOURS WITHOUT ANY
REWARD, TRY EATING

CAKE FOR LUNCH.

STUDIES SAY WILL—
POWER TS FINITE. IF
YOU USE IT FOR ONE
THING, YOU HAVE LESS
FOR ANOTHER.

2-3-1%  ©2014 Scott Adams, Inc. /Dist. by Universal Uclick

Dilbert.com DilbertCartoonist@gmail.com
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WEDNESDAY

(red). The internal rhymes provide the skeleton (branco / estanco, vermelho /
espelho). The maximum opening of the poem coincides with the maximum blank
of the page: a coinformation, at visual level, with the effect of white color over
a white surface in painting, or the word white written with white ink on white
paper.” (H. de C.)
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mariemariemariemariemariemariemarie
mariemariemarie mariamariemarie
mariemariema
mariemarie
mariema
merie
mariema
mariemarie
mariemariema
mariemariemarie mariemariemarie
mariemariemariemariemariemariemarie

llse and Pierre Garnier (1965)

“The name Marie here forms a religious ‘ikon,’ based on the softness and clarity
of the syllables. The diamond shape represents femininity, and in its linguistic con-
text evokes something soft and clear, yet solid in its permanence.” (P.G.)
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Yiksel Pazarkaya, the donkey cycle: 4

eselsein
eselsein
eselsein we
eselsein werwill
eselsein werwill
eselsein werwill
eselsein werwill

nichtleichtnichtle

ichtnichtleichtni

chtleichtnichtl

eichtnichtlei

chtnichtleic

h':nicg:ltlai

chtnicht

eichtni BIRD
chtlei

chtn

icht

lei

ch
T

NEST
TREE



Mowen und Tauben auch

Schwine
kommen an Seen
vor und Schwalben im Sommer
Tauben im Sommer
an Seen
kommen Schwine und
Mowen vor Tauben
und
Schwine und auch
Mowen
kommen im Sommer
vor

Helmut Heissenbiittel (1964)
Méwen — seagulls

Tauben — doves, pigeons
Schwéine = swans
Schwalben = swallows

an Seen — by lakes

im Sommer = in summer
uvnd = and

auch = also

kommen — come

kommen -+ vor = are found



aniel Spoerri (1956)
erst(e) firsy
lext(e) lotzt(e) == \ast

1« £ An vorst Lozt
\a aTvTHY LTaezk WL A A
LN ervst Aas \eke
- \
T\ N
RN \\\ \ 1-\‘
Y Wd b\ Q‘(‘ ‘\
AR O
i
"'V’J 1o~ & ]
aas lezt erst lezte
erst ozt das ¢ te
lezt in erst ex te
ias erat lezt leutc

lezt erst das ers\ie

erst das \ezk \ezke

EEUIR AR SRS

rst erst das lezte

lezt das lezt erste

das erst erst leztlc
ezt lezt ine erste
rot das erst ezt










Diter Rot (1956)

“The review material, as its name implies,
poetry, in which | myself was interested at the time.
subjective point of view of the author, and present poetic material that the re
could do with as he saw fit. Some of the texts, 'ideograms,” appealed to the of
sense by their typographic arrangement. Here is an example by Diter Rot, who

posed the second number of the review. Two squares, interlocking, form at
s N o T I e s M T AT N T o [ o

was intended to propagate con
lts aim was to eliminate



-
\u‘\“

lan Hamilton Finlay (1963)
"It is raining, he is crying. Why? ‘Ce deuil est sons raison . . . * as in Verlaine's
Ariettes Oubliées,” “ (LH.F.)

The poem splashes so audibly the poet has supplied the reader with an ymbrella.






gﬁt.&‘

TOTOIO

QQ...0.0

Hu’.;rowr ICILS

ooooooao.oo.

[OIOTOIOIorQr O}

YT X X EE R AAARN




viande e, 8 viande

viande gy | ) ... iR
féminine masculine
infantile ferme
1° choix 2° choix
viande p o S Y e
3° choix 4° choix
en frigo en confessionnal
médicale expérimentale
pustuleuse saine
viande e d o BT viande
de prétre de notaire
viande ; . = . 2 L SENS viande
de poéte ingénisuse
viande A : ; ; Binse. Erer viande
de vierge - appateuse
viande - i B SN
commergante alcoolisée
chut chut chut sauve garde culture bien-étre soleil \
puberté dans tout ¢ca \
Henri Chopin (1953) - \
“A pre-concrete poem written Nov. 10, 1953, after the perforation of my stomach.
It is like a library for meat only.” (H.C.) il



Friedrich Achleitner (1957)

rot = red
anstatt = instead of

One of the classics of pure concrete. The plot thickens when the poem is printed
with each rot in a different color.

rot
anstatt

I
anstalt
fit

anstatt
Yok
anstatt
rot

anstatt

Yok
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rewriter.” (D.R.)

oddvedd
2livadii
diiveti
vhivety
oddvode
diitett
diiveti







picture of an eye. Then moon and moons return again, and the darkness of night,
to bring the poem itself back to a circle: MOO/MOON 10 OX-EYE DAISY 10
MOO/MOON.” (R.J).)







yo.

yo? o nol
yo, no, o no.

Yo & yo no, o no nol

YO no. o No, O yo no, yo.

YO N0 © YO Yo, 0 Yo no © no.

YO No. © NO © Yo No, No, © YO No.
YO Y0, © NO NO, © 0 © NO YO © YO NO NO Yo.
© yon © oy NO 0 yon non O yono 000 NOYo oyo on
NOYo Oyo ONO, yonoy oy YOy Ono yon NO NON Noyo yon

dyondé néyoné yon noy yoyo noyon ondyon noo oon onon noyon

yonnoy onéyonoy yoyéyno yoyéyono onoydyoné yonno yonno oyénno yoyn

yoono oydonoyoo oyondonoybyono yonndyonéono oynnondonoyo oyonnoydononoy
oybyoybyo onéyonoyone noyénono onnéyonno oyyonnénonoyo yéyonoydnoyonono ono
yoyn néynoybyn éynonnéyonoyn oynoyn yéynoyoyéynonono oy yoyySynonoyéynonoyo ydynyo

nyono oynyénono nyonoybnyo yénynyényo yénydényé o yénynyydénno nyénnonyny ynnyénén nyyényéd

Oyn. yoo. ONO. yoynyo. noy. noyyon. onnoy? o. yoyono. oon. y. 0. o, no. nyo. ool y. 0. nn.

Alain Arias-Misson (1966)

“egospeak,” a bilingual sound poem.



s Ritoe! = puzzle;

clos e = 005K
s wo

kroiz - wort == Krozwol/ = Arevzwor? = ross-Wort

rezelt — rovselt = guess a riddle (Jrd person sin

krorizt = Kreuzf = crosses (Jrd person sing

Y wrote it in Berne in 1955, It was published in Horlv/vs abovt 1958 and then .

printed in o German anthology as an example of an oberration m poelry. ” (.5,
The poem later oppeared in moterdl 1. motersal was o periodicof edited by Spo-

orri in Dormstod), Germory, and Paris fom 7957 ro 79359 moferio/ 7, Kerpe

dn/o/oy/o Aonnkrerer ﬂ/‘éf”@, wos 1he ST lrifernation, Pe/
1or
g vrona/ /)fﬁo/og/ O/Caﬂcf@fe

dos rezé/ =
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ge waida
ge waida
ge waida

ge ge waida
ge ge waida
ge ge waida

ge waida ge
ge waida ge
ge waida ge

ge ge waida ge
ge ge waida ge
ge ge waida ge

kim

Friedrich Achleitner (1959)
ge = gehe = walk, go
waida — weiter = further, farther
kim = komme = come
(Viennese dialect)




Claus Bremer (1964)

The German original begins ist e NEEEE———— T

editor.

is the text the text left
is the tex he text left

is the te

is the t
is the
is the
is th
is t
is
is
i

t

th
the
the
the
the
the
the
the
the
the
the
the
the
the
the

e

t

te
tex
text
text
text
text
text
text
text
text

text left ou s &
text left out is the

text left
text left
text left
ext left
xt left
t left
left

left

eft

ft
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le

lef
left
left
left o

e te
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the =%
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(OCAcola cocacolar coc

‘beba coca-co
C(OCA cola co o o\a Coca cola
-babe - ~u e@iam

COCA COoO\n coca cola (oca cola
~heba ~~~~ o ol
: , ‘ )
| ! - :
}(O(,O\ CO\l o ’
flele

o\Q

; ‘
t (Oc o cola gty | a cola

:, Q/og\a/gg e Coca cda
“cola’.- '

(OcCa wla Cocd Co\o
ece oo coclcafea
. (oca. wWla (oca ola coca ola

Décio Pignatari (1957)

beba = to drink

f babe = to slob

) cola = glue

caco = pieces

“An early committed concrete poem. A kind of anti-advertisement. Against the re-

{ ification of the mind through slogans, demistifying of the ‘artificial paradise’ prom-

' ised by mass-persuasion techniques. Cloaca is made out of the same letters as
| Coca-Cola.” (Haroldo de Campos)



eldt”’ (1964)

/ in alternating dissyllables and monosyllables is
& of pounding menace.” (E.M.)




immer schdn in der reihe bleiben
immer schdn in dor reihe bleiben
immer schén in der reihe bleiben

immer schén in der reihe bleiben
immer schén dor mhn hluhn

immer schén dunihhlubon
immer schén in der reihe bleiben
immer schén in der reihe bleiben
immer schin in der reihe bleiben
immer schdn in der reihe bleiben
immer schdn in der reihe bleiben
immer schin in der reihe bleiben
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ausdenaugenausdemregen
ausdemregenausdemsinn

aauussddeenmarueggeennsauussddeemnrseignenn

aauu ee a ue ee aauu ee ei e
ssdd nm r gg nn ssdd mmrs gn nn
aa na nnaa n nn
ua ee u;a ee wa ee e e
88 e 88~ - 8 g
A aa i
88 ee ee "ss ee se e
nr nn r n nn
m mm
dd r dd r
uu ugg uu &
aa a asa i
Trant Mon (\960)

Unes | and 2, "out of sight out of the rain | out of the roin ow ot ming;' ate
added ogether. Line 3 is the sum of Wines | and 2. \n Vine A are the vowels, ex-
tracted from Wine 3; n Wine 9, e consonants, dlso extracted trom Wine 3. \ine &
begins o construction made by extracting the first and \ast \etters from-lines | and
2, and all recurrences of these letters within the lines; line 7, the second and next
to last letters, and their recurrences; line 8, the third and third from last, and their

recurrences; and.so on. For the mixing up of proverbs in the basic text, see note
on page 213.




L™

solo d bl | solo
\ sale : solo
wis sole \ - % solo
song sale L 3. A solo
sole sale 2y § solo
sono sul sole deh : solo
solo solo s solo
sole sale (= BT ’, solo
sale sole \ gt o ] solo
sale $558 . solo
sak ss$ solo
sole ss solo
s 79 solo
saie v solo
sole ) . solo
= solo
: solo
' £ solo
‘. e solo
solo
nel sole
sole
solo
sono
solo
sole
sono
solo \
solo sole
scende
solo
sole sole
sole scende
sole scende
sole scende
sole scende
sole scende
s scende
. s scende
s scende
s
s solo
solo

-
—

o Carlo Belloli; sole solo (1967)
i solo = alone
sole = sun

nel sole = in the sun
sul sole = over the sun
sale = ascends
scende — descends
sono = | am




thesis. A freudian critic would point out that in this union, after all, lo, as a heifer,
is meeting Ox-eye Daisy—but that is another story . . , The (I) is, again, an eye as
in the © which transforms the pun even further by turning on its side to make a
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Aram Saroyan (1965-66)
“I write on a typewriter, almost never in hand (I can hardly handwrite, | tend to
draw words), and my machine—an obsolete red-top Royal Portable—is the biggest
influence on my work. This red hood hold the mood, keeps my eye happy. The
type-face is a standard pica; if it were another style I'd write (subtly) different
poems. And when a ribbon gets dull my poems I'm sure change.” (A.S.)
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e
flower

eixo
flor

uma vez — one time, once upon €
uma fala = a speech, e
uma foz = a river
uma bala = o bullies
uma voz — G Wou=
uma vala = a ditch
of o plot (love? murder?—'once upon a time . . . ") to a dynamic
jprocess.” (Haroldo de Campos)

" was

one ditch

one beach
once  Was one NNz
one speech one voice
one beach one ditch
" once was
one voice
one
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Mary Ellen Solt, “Dogwood: Third Movement”’
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moon i1y

full th

graan diﬂﬂ \

meen asg

foll th

)
green obd

fell thy

griin gﬁ )

moon 1sg

nett Willia

uoaJdd ST
I1eF pue
usemW NYQ
uoo0x3 s?
11ty puo
uesm Y}
mna3 se
L1 pun
urIum oyj}

u994d3 ST

.hOﬁ*VC C..t

SO pUGDos D POASIYOD SI 8dusjuas
Pun upab jsr puow 19p o sjamoA ayj,,

(8661) swolIM Howwg

uoom aYyQ
urras so
TI®F pur
unnm ey
u99Ja3 sn
[103 pu?
uoom TYQ
urels s
Iy pue

uoowm 3IY3

snd full
S graan
thi meen
md foll
{s green
tha muun
ind fell
)8 griin

the moon

tho miin
und fell
as gruun
the maan
ond fill
es groon
thu meen
and fall

is green

fmmett Williams (1958)

The vowels of der mond ist yitin und voll ar:
gntence is achieved a secand lime.” (Bremer a

he editor.
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was ist das .
wasistdas
wa s as
w s

d s

da s as
dasistwas
das 1st was

Clauce Rramar (1044)
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WALF cheie
WiF vazio
WALF cheie

Pedro Xisto (1960)
cheio = full
- vazio = void




¥ by Edwin Morgan.

eixoolho

poloﬂxo
eixoflor

pésofixo

eixosolo

fixteyes
pol eaxis
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Mary Ellen Solt, ”Dogwood: Second Movement”’







Carlo Belloli (1948)
The poems in tavole visudi
visual constructions that we

J
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Helmut Heissenbuttel (195?)

erste

erste

erste

erste

erste

erste
erste

person

person

person

person

person
person

person

singular

singular
singular
singular

singular

singular
singular

singular

singular



Carl Fredrik Reuterswiird, “The Poem A” (1954)
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5.2.3.6.5., THE 3RD BIBLICAL POEM
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Judges 6:4—1st Samuel 1:10

January lst, 1955
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Ernst Jandl (1964)

“This poem is a film. There are two actors, i and I. The action starts in line 5 and
ends in the 5th line from the bottom. i is alone, changes position 3 times, disap-
pears, | appears disappears, i appears disappears, both appear together changing
position, like dancing; then i disappears for a long time, which, after stunning |,
makes | restless, then immobile, like resignation; when at last i reappears, the
dancelike jumping about and out of the picture and back again is resumed for a
longer stretch than the first time. This state is final. It is the happy ending of the

film. (flim, if you like, is the weightier half of the German flimmern, to flicker.)”
(E.J.)
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N Rt ey DRk
"The repeated letters of "wove seem 1o move trom \ett 1o gy, wWhete They mee\
massed letters of the word ‘rock,” which emerge strongly and clearly. Where the
letters meet and are superimposed they suggest the third word, ‘wrack’ (seaweed),
and the thickened stems of the letters sugoest visuolly, seoweedy rocks. The poem
& Gbour e GOOCSIg vty Lol BEiag O OO0 JrEsent MAew 47 agunass
resofvec! " (LA F)
The poem was executed on glass. This photograph, by Patric Eager, was first pub-
lished on the cover of The Beloit Poetry Journal, Volume 17, No. 1, Fall 1966.
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Mary Ellen Solt (1966)
“A kinetic-visual poem. The text is made from the letters of the word ‘geranium’
and the final letters of the first series of words. The flower is made from the letters
of the word ‘geranium.’” (M.E.S.)



/'o//ymaﬂﬂy
‘a(/y‘aﬂsy
/o//y‘oﬁr#
me#uyl‘ol/y
A‘aﬁﬁy/'a//y
/'o/ly/’c(/y
/c/ly‘a(/y
‘e//ymo#sy

‘a//yl‘cﬁﬁy
/a(/y/a/(y
ma”y/"f’
moruyéfaus’
‘aﬁﬁygasa’
‘cﬁﬁ,/osﬂy
boppyheppy
‘.#ﬂ’fﬂﬂ *y
/'aﬂ’:y/'a(ly
ma/&,ﬁy/a/ly
jall’ﬂ-uﬂy
/c#ﬂy’/'ally
ée //y ‘aﬁﬁ’
/‘o:ﬂyt‘aﬁﬁy
ﬁa/(ymaﬁﬁy
gaﬂ#y’nc#ﬂy
/ara}‘aﬁﬁ(y
happyboppy

Cephyreily
/'a/lymarﬂy

mexxymexry
mexxymexry
mes#y(gﬂrii
ammenrxyasa

?‘rc’tmcrﬁy

as MERRYE AR
YSANT AEMUM

Edwin Morgan (1963)
"“Permutational. All words chosen to have similar structure of consonant/vowel/
double consonant/y, and to be working in similar- semantic area of Christmas
cheer, joy, parties, drinking, etc. The computer’s final triumphant solution is rele-
vant though wrong. “Jerry’ is a Scots word for a kind of earthenware marble used
in children’s games.” (E.M.)
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(Eye Dals)

the darkness, so it is apparent that Hera has already transformed lo into a white
heifer. (One remembers also that the hundred-eyed Argus had been sent to watch
over her which probably explains the excesses of moons, ‘o’s,’ eyes in these skies.)
The next is a moon rising over the horizon—or the word moon caught in the proc-
ess of creating the actual thing. Next, lo and Ox—both ideograms which have
been constructed so their ‘o’s’ could be suspended (as in lo) or lifted aloft (as in



ﬁ‘.lts

results

results

results
ezults
resiults

reavlts

Claus Bremer (1964)
the lines that follow, the
. until the text is legible.
ed to arouse curiosity, to
; to arouse the reader’s
and then again confront him with himself.
invited to leave one’s own four walls and
rom himself, a world in which one is led
tray from himself, concrete poetry invites the reader back to himself.” (C.B.)
e original German reads keinem ergebnis gegeniiberstellen sondern an einem
ozess beteiligen. Translated by Laura P. Williams.

In the first line, the text is written word over word. In
ist word is separated, word for word and line for line
hen the process is reversed. This arrangement is intend
veal something, and then again to become obscure
yriosity, to reveal something to him,
~a world in which one is constantly
sy something that leads him away f
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(1962-63)
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ona

on

ona

on a oOna

on a ona

onaona

onaona onaona

onaona onaona
onaonaonaonaonaonaon
aoOnaonaonaonaonaonaona
onaonaonaonaonaonaonaona
onaonaonaonaonaonaonaona
Oonaonaonaonaonaonaonaona
onaonaonaonaonaonaonaona
ono

Bohumila Grégerova and Josef HirSal, “’Iaska’’ (love), 1960-62

on = he
a — and
ona = she

ono — it



"
boum-bim is o confrontation of the word Friedrich Achleitner (1957)
German with bom: % words boum (tree) and bim, which is used in
om: bim-bam is for children o synony™ for o bell or the ringing <!
d. In this constellatiof is used in two ways
boum
bam
o meanings:

n the word

a bell, o sound-painting wor
1) baum

2) baum

en the W

(F.A)

so that we get © rension betwe
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Stephen Bann (1964)

“'Dominikus Zimmermann’ wos inspired by the beautiful 18th century parish
church of Steinhausen built by Zimmermann, and the inscription on the organ
loft which contained the name followed by the description architect, plasterer.
The separation of Zimmermann's functions of creating a structure and decorating
its interior, which in this church were combined with such harmony, provided
Bann with a model of artistic unity. . . . Within the conventions of concrete po-
etry Bann has explored the graphic and phonetic potentials in the name. The
diagonal lines of each letter evolve into a pattern although there is no dominant
formal structure. There are two messages divided by a central diagonal—immer
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8sca irs?
el

mésca anil? \
mdsca vil. \ -~

mdsca axul?

N =
ooy {E\N -

* de barriga vazic

fly of silver? |

- fly of indigence,

mbsca mésca. Vs
mdsca branca?
poesia pouca. » ..' . I

% §P ROEM W\\0
“fly of gold?
fly gone dry.

> \

mbscafloco. N\ \\‘
mdsca prata? \
mésca preta. (o (\ W

of cinders.

fly of rainbows?
fly of rags. :

fly of indigo?

fly of blue?
fly of flies.

fly of white?
poelry no-poelry.

blue's pure?
blue's pus

to empty belly

o verde & vive? ;\gnon‘s vivid?

.o verde & virus
de barriga vazie

green's virus
1o empty belly

o amarelo é belo L/‘ yellow's veunted?

o amarelo & bile

yellow's vomit

3 de barrige vazia o ._) to empty belly

2,
o vermelho & ficsia? 5 red's fuchsio?

o vermelho & furia

red's frenzy

to empty belly

¢+ barriga voria |

o poesia & pura? poelry’s pure?

o ooesia & para t poetry's purpose
1o empty belly

de barriga veria

forme em tempo de poesia

poesia em lugar do homem
homem em lugor de poesia

pdesia de dar 0 nome
nomear & dar o nome

nomeio o nome
nomeio o homem
no meio o fome

possia em tempo de fome L -

pronome em lugar do nome
noma em lugar do pronome e 1O
poetry of giving the name
naming is giving the noun

AN

SEE

poelry in place of humanity
pronoun in place of nouns

i name humanity

in mid-naming is hunger

i name it hunger

poetry in time of hunger
hunger in time of poetry

humanity in place of poetry
un in place of pronoun



menschenskind mankind
menschenkind makind

menschekind akind .
menschkind kind %
mensckind mkind

menskind mekind

menkind menk
mekind
mkind

kind

Reinhard Dohl (1966)
menschenskind — man alive!
menschenkind = mankind
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skaglum
hackbraut
griffel
grootpot
potter
squint

kieloog
rjothe
lobb

burr
filourr
muuskarp
pillock

maugster
seekrey
benwahl
kilpo
duunkilp
rip

H. C. Artmann (1954)

“fische: katwijk on see” catologues fish found in the waters off a «

Holland.
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Mary Ellen Solt, “Dogwood: First Movement” (1966)
“According to legend the dogwood once grew as tall and strong as the oak. So
fo its great disgrace it wos chosen as the tree most suitable for the Cross. Christ,
though, pitied the free in its shame and sorrow and performed the miracle of the
dogwood. Hencetorth, he said, it would grow short and crooked so that never
ogain could 1t be used to such ignominious purpose. Each spring It would bear
white flowers of four petals in the shape of the Cross with the crown of thorns ot
the center. And the 1ip of each petal would be notched and stained in memory of

the nails and blood. ‘Dogwood: Three Movements avtempts to relate the visual

properties of the word 1o the shape of the fower as the symbol of suftering and

its redemptive power, and 1o the laws of its growth in ascending planes of white.”
(M.ES)




Carlfriedrich Claus, “Allegorical Essay: for Werner Schmidt*’
(1965)

Front-side view.

On facing page, a detail, full scale.







Edwin Morgan, “’Seven Headlines" (1966)
“One of a group of ‘emergent’ poems, where everything comes out of, but at the
same time mounts towards, the last line. The line in this poem is from Rimbaud’s
Une Saison en Enfer.” (E.M.)
Compare with Claus Bremer’s “der fuss des gewitters leuchtet’ on page 38.
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Edgard Braga (1963)

sim = yes

um=—"a

sim
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Emmett Williams (1958)
“Ernst Jandl, in a note on his own work, observes: ‘There must be an infinite num-
ber of methods of writing experimental poems, but | think the most successful meth-
ods are those which can only be used once, for then the result is a poem identical
with the method by which it is made. The method used again would turn out ex-
actly the same poem.’ This particular poem says what it does, and does what it
says, and | can’t think of three other words that would work as well in this con-
struction.” (E.W.)
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sagt = said
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Mary Ellen Solt, “Moon Shot Sonnet”’

“It has not been possible since the Renaissance to write a convincing sonnet on the
moon. Looking at the moon photographs in The New York Times, it occurred to me
that since the scientist’s symbols for marking off areas on the moon’s surface were
presented five to a line and the lines could be added up to fourteen, a visual son-
net could be made of them. The poem is intended as a spoof of an outmoded form

of poetry and as « statement of the problem of the concrete poet's search for valid
new forms.” (M.E.S.)

Designed by John Furnival, first printed in Poor.Old.Tired.Horse.
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of holl and

lan Hamilton Finlay, ""The Horizon of Holland” (1963)

“The horizon of Holland “is oll wars.” Ears, or the upthrust arms of the windmills.
The poem waos first constructed—fifleen fueet long and six high—in a garden in
Eoster Ross, Scotland, It hod a yellowish framework, blue letters -and the air of
o giraffe.” {|.LH.F.)
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grin
grin
grin
grin
grim
gay green
grey green
gangrene
ganglia
grin
grin
grin

Bob Cobbing (1965)

“Bob Cobbing’s poem was originally conceived in a column with all the g's justi-
fied on the left-hand side, and the bow shape was adopted later to fit the square
format. The crucial point in this particular poem is the contrast in meaning between
vaguely similar sounding words starting with g—grin grim, gay gray—which sug-
gests associations with black humour. It is one of a series of poems for each letter
of the alphabet, and Cobbing refers to it basically as a sound poem of which this
interpretation is a visual variant.” (Jasia Reichart, in introduction to concrete po-
etry britain canada united states)



H. C. Artmann (1954)

in meinem garten — in my garden
verbluten = bleed to death

in meinem garten verbluten
die drosseln des wahnsinns
aus geometrischen fontinen
die drosseln des wahnsinns
in meinem garten verbluten

aus geomefrischen fonténen
us geometrischen fontdnen

verbluten in meinem garten

die drosseln des wahnsinns
in meinem garten verbluten

die fontdnen des wahnsinns
aus geometrischen drosseln
die geometrischen drosseln
in meinem garten verbluten
aus fontdnen des wahnsinns
aus geometrischemwahnsinn
verbluten in meinem garten
deine drosseln zu fonténen

die drosseln — thrushes, snowball trees

des wahnsinns — of madness

aus geometrischen fonténen = from geometrical fountains

deine = thy

zZu = at

A gradual displacement of modifiers changes and expands the imagery.
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“ndering the legible illegible
rendering the illegible
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Claus Bremer (1963)
The German original begins lesbares in unlesbares Ubersefzen. Translated by the

editor.
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Bob Cobbing (1966)

“eyear or ‘oreil’ was title i used for st talk (rca) in britain on concrete 1964—
poetry tending to appeal between eye-ear—& cobbing’s WORM (cf apollinaire’s
rain?) is a classic—a passion for bonamors & capuchin boneyards helps—but the
converging movement down of the 6 lines already gives the inverted-delta sense
of wobble—the off-register of each letter—the inweave of WOWROMWRORMM—
white invading black like lumps pushed peristaltically thru—tensions between its
jadelike pureform & baroque deathcult—this is one cobbing poem merits lavish
production.” (Dom Sylvester Houédard, in introduction to Extra Verse No. 17)






Adriano Spatola, from Zeroglifico (1 966

The cut-up method applied to a single word. _‘ﬂ |
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